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MR. PUCCINT'S LATEST OPERA

nued rom First Page
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break down, asks, “Would «id dog Tray
rementer me* What can be done with
uld dog Trav * Nothing, of course
WO Caae T PAY isae T That is the
Iibiuttn @ uivalent
hvsterical outhurst of Larkens

Na i homesich und 1 m
broke and | don't give o daomn who knows
1 want 1o go home again . e ]
want old Peansvivany | waunt mv folks
L done' Now here 15 the Dahan

Non reggo o

Nun regge pin ragazzi' Son malalo
Non so di vhe  Mendatenu!
Ah, mandatems via' Son rovinato
Son stanco de pieeone » Jdi miniera
Voglto aratro, vo' la mnamima nia

That 18 us near as an Isalian can come
lo it “Son rovinato™—*I'm ruined.®
Then the excellent English gentleman who
made the translation from the Italian
for the hlaotta reads that “U'm stony'”
and “U'm =ick. 1 don't know of what °
It is @ Lune atiompt 46 the true Belaseo

LTS

thing. Sonora gives the (Jirl dust and
says  Here Gl clean the slate ot o
that *  The ltahan reads “Tira una riga
sul oue conte” “Make a mark ou my
account © What were the poor hibret-
tists ter do ™ In the second act Johnson
hints that Minne might become lonely

up n her mountain home. and she has
the most poetic speech in Mr. Belasco's
play  Here 15 the Belasco \ersjon:
Missie Lonely - Mountains lonely * Ha'
Beside~ [ got a Litle piuto an’ I'm all over
the country ou lam * * * finest little

horse «ou ever throvesd a leg over, I7 1
want ‘ol oan cude right donn inte the sum
mer at the toorthills

maks 1us aMn . an’ tiger lilies as maed as
blazes lhere's u river

Taduns call it "Water lowd
OB tha! an Jdrfr an’ deift
wild svringa on the hank= * * * Mm'
e At g tirsl o that | can turn
gy horse ap grade an’ gallop night into

e winter an thee lopels pines  an tirs
A-whisperin an’ a-sighin Oh, my monn-
tains' My teautitul peaks" My Sierras’
God's in the air here. sure You can see

him lavin peaceral hand= on the mountain
1 He woenis so pear son wan!
your =onal go St on B

1o lest

Now hers s the ltalian version
' “'h - . LI -
Lome il
Ho un piocolo poliedro
vhe 1 porta a galoppse
laggiu per ln cutupagne
per prati & ;unchighe
i garotan: urdent
Por ritiere protonde
‘B profuman 'e sponds
gelsomim o dmighe
Pol riterno o mel prm
&) mouti alla Sierra
sl al cielo vieim
che lddio passando pars
la sua mano vineling, &
wiliich is, being transiat
Vh, youi ve no notion
How evciting my e
You should see ty lttle pinto
See hum carry me at a gallop
Right doan bevond the footlills
Fhirey' meados s full of Lilies,
AN ablaze with golden 1onguils
Fhen Ldntt dosn the river
Seepted all along s batiks
Wath jessamine ol
When i tired | go
oo my monntains, my Sierras. 4

twere e aliegre

t svringe

b

It was not possible for the poor libre: -
Lots to gt hold of tha! Belasco talk, and
it they lad done so it wonld have been
baried Ly o musical sert ing

or
MUSICan  cpportunitios o solos
The scvne Lotwown Ravee and Minnie in
the first ac' is padded so as to give the
former o solo leginnming “Minnie, dalla
e casa ~on partitno *  In the second act
a hymn to the San God s introduced
and m soarg to the squaw Bur it is un-
NOCHERAIY o ontor inte account of
wvory detal of this bind  The second
At remains substantially the same as it
inin the drama The third acr, as already
indicated, 15 whaily rearrauged. and the
short fourth act of Mr. Balasco is omut ted

The main objectives of the libretrists

conrse there are evices 1o SIve the

WAt

in

n the final art appear th have bheen
Ronoce s solo. “Minnie. ora prangt g, ”
Joknsoon's "t wlla i creda  libero”
(theautifully sot in My Pucoini's finest

mwlodie voin), and the pleading «f Minnie

which ushers in the finale., the most
ambitious coneertod musie of the entire
Ofpnra

Mr. Puccini’'s moasical plan is both conr-
prebengive and complex, bur no more
intricate-3han that of his “losca = He
confides to the orohestra the duty of
painting a panoramic tone picturs, while
the actors carry on a dado@ne conatrizeted
ohiofly on the lines of thua
recitative fumibiar to us in the athor woras
of Lthis musstro Thira are po st musical
pscos, cxcopt one in the lirst ac?, where
a song is used in the original drama, and

melodious

Lo e - - - - -

'ch- finale «f the opers  When ocomsion
loffers for & long specch the composer
'-rb- an extondod nelody  but such
molodies are not numcr s nor are they
forced into undue peorminenee in the gen-
eral plan
There is some em loviment of the solo
votows in the formal harmony of ensemble

“ 1) or concerted number but oniy 1o the one

| or two passing fragments which develop

Presently comes the | naturally in the action of the play and in |

the conclugion in other places the il-
lusion of general conversation s at-
Hempted  The orchestration is designed

(1o furnish a larg: backgronnd of shifting

jeolor, and to ths vnd the composer em- |

| ploys a formidable array of instruments
The scors calls for a piccolo, three flutes,
three oboes, English horn, three clarinets,

bass clarinet, three bassoons, contra bas- |

soon, four horns. three trumpets, four
trombones, two harps, glockenspiel, ce-
leste, bass drum, cymbals, tambourine,
triangle, fonica ‘an arrangement of bhells
in B F and B the first B being that below
the treble olefy and the usual body of
strings.  The instruments are here named
ax they stand on the page of Mr
cine = score. The composer  divides his
strings into small bodies very traquently,
i some places arvanging both tests and
seconds in groups of three  Solo viohins,
sometimes one and sometimes two, ars
also required
'n addition to this great use of instru
 mental tinta Mr Puccint has ennched
| the orchestral tone painting by the om
i ployment of extended compound rhythms,
by many unexpected and even starthng

* | changes of rhythm, and by some peculiar

| treatmeut of percussive eoffects For
jexample. in the stress of the exciting
,second act he utilizes his sonorons bhells
merely to increase the complexity of the

ancy to the accents There 1= nothing

heard in the play They are hers intro-
duced solely as an orchestral factor, and
with no small dramatic «ffect

lThe composer has gone fufther in this
work than in any of its  predecessors
in the employment of what
modern  harmonies  But  Mr  Puccini
hasa musical plan of hisown. His themes
ars in themselves mostly as  frankly
diatanie as the tunes of Verdr By
harmonization 1w such that the masical
Lackground s crowded with the tonali-
les so dear to the advanced school of
composition

the

{bald and shopworn commonplace
ear feeds upon clashing secouds, gpon
mnths, augmented fifths, upon whole
(tone progressions, and occasionally upon
| groups which sound as if they might
best be played upon a piano with theyflat
of the hand

Intensge point and incisiveness is thus
g v#n to some themes which might other-
wise appear to be tawdry  The Luilding
of the plan 13 most skilful lveryvthing
18 done with a certain distingushed indi-
viduality which belongs to Mr. Puccini
Novel to the ear as his latest manner
seems, it 18 still Italian Nor should
it be understood that there is in his fun-

damental ideas anything far forwaerd
ol “Tosea™ or “Butterfly * It s in hus
harmonic and ostrumental treatment

that he has made his steps, and these
steps he undoubtedly regarded us called
for by the natureof his new undertaking

Ihe composer has made use of rop
resentative themesa in much the came
manner as he did in bhis “Tosca,” though
in this work the themes are somewhat
mora olaborate and some attempt has
been made to give some of them a local
or racial color. He has themes for every
one. even the Indian. Billy Jackrabbit
I'hese themes are iteratad and reiterated
throughout the score in the lamiliar

"o
Poc- |

are called |

Fhe chord of the dimin-
ished seventh sinks into the state of a!
The

[m.na-v. but there 9 no at
extraordinary polyphonic blends which
| Wagner uses when two thoughts worl
| together or in opposition, Bor is there
any thematic development im the sym-
| phonie style which the Bayreuth master
adapted to the purposes of dramatic
delineation. 1t 18 not important that all
these themes should be enumerated
and named. It is sufficient for the pres-
ent purpose to note tho prseipal motives
as they appear

, The opera opens with a briel intro-
troduction in ¢ major, four-fourth time,
allegro non froppo. 34 measures. It 1s
built chiefly on the *Redemption™ theme,
which is used throughout the drama to
[typify the salvation of the renegade
| Johnson This theme is rapidly worked
up 1o a4 [ortissimo. and the prelude comee
to a «rashing end with four measures
lof “ragtime® pealed out by the brass.
!"This is the Johnson motive, and it is
used significantly in one or two places
in the play.  Why Mr. JoAnson of Sacra-
mento should lhive in ragtime is a matter
which need not be discussed now.

Atter a pause, during which the curtaine
apen. the opera begins in E major, six-
ecighth time. moderato. The “boys”™ are
! heard shouting outside, and at the ending
"of the fourth measure the ohoe sings a

theme. which may be called that of Min-
nie's pleading  After the beginning of

Avt 1 1t restsin silenee till Minnie in the

last ~cene goes from “boy” to “boy”
pleading for JoAnson's life, and then it
| 1= allotted to her voice. Certain episodic
| themes are heard in the development
| of a brisk orchestral movement while men
of the camp boisterously enter. They
| sing & quaint minor refrain to the ancient
| words “Dooda day.® This is heard again
| in the last scene when the hoys learn that

with puiles of Injun orchestral tints and to add a deep poign- | .Johnson has been caught.

| The ftirst elaborated lyric moment in

there. too. the |in the situation that refers to bells, and | the drama is reached when Jake Wallace,
an’ | can go! they are not vmployed as they usually , the camp minstrel. is heard singing in
an’ | smell the 0 1, gpera. namely to provide a sound | the distance. Then begins the home-

| sickness melody already referred to
| This 1= worked upafterWallace's entrance,
with solos for several minor characters
, and an ensemble, accented by a rhythmic
hammering of tists on tables.

The number is interrupted by the
hysterical outburst of Larkens, and
brought to its end after his exit with a
clever employment of the old device of
singing with closed mouths. This home-
sichness theme s rather subtly intro-
duced agein just at the end of the achool
scene, and still again o the closing meas-
ures of the opera when Minnie and John-
s0n are going away.

A quarrel between Sonnra and Rance
i» worked up with much orchestral bustle
and the entrance of Minnie, who inter-
rupts it, brings with it a very poignantly
| harmonized theme which may be called
| the M innie motive. It recurs frequently
| in more or less modified forms. After this

the next new music is heard in the school
scene. Here M innic has a good solo.

The arnval of the pony express brings
a bit of scenic music, and a reference to
the road agent causes a return of the
Johnson ragtime theme in the strings
P'resently, when the “boys®™ have left
Minnie and Rance alone in the bar. we
hear a new melody, which we aflterward
tind is clocely related to the true love
theme of the opera
love  This has a touch of flavor which

the composer intended to be American |

Cunously enough one phase of it a
strongly reminiscent of a clearly cut
phrase in Ethelbert Nevin's once popular
‘Narciase ~

The ensuing duo between Minnie and
R~nce contains some pieces of @@tended
melody in Puccoini’s characteristic manner
and is one of the effective passages of the
opera  Johnson enters abruptly to his
,own theme When he is leaning on the

\ Continued on Seventh Page.
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A Tradition of the Trade

large sizes, which could nor by
mportations, made this 511,
Aihing difficult orders
quality that counts

We huve always made it 4 point to carry rugs of odd shapes and

Fhe<izeis important but it 1s decorative
Wi have

+ secured elsewhere. Large new
add greatly to our facilities for

baoth

Kent-Costikyan

Incorporate

Oriental

Eight West Thirty-cighth Street, New York

’Rugs

The

e are Qong

L)
ONE
_ 6th Ave., 20th to 22 St.
THE CHRIST

Fine Furs at Half Price
The Best of

550 Persian Lamb Coats for

Fstablished 43 Years

Christmas

wilding-—Third Floos

the mo. !t delightful of all the gift; we are selling for
senuinely fine, they uere bought at half price. and we <hail sell them for half!

so-in. Fine

$275.

Women's yo-inch flut. heary -url..

w J"‘.f"“ y=InLn reaium irl

Women's jc-incn med:ium el L.

Yomen s 30-inch medium curl

‘Women = 10-tnch medivm el ;

Szl 6O ,N and 40 04’ *d- L

Fine Caracul Coat  made from fine flat k:ns. 55 inchas for

Women s sc-inch ri hly marked ocar

Yomen's sc-inch rihly maried ocar ... .

Women's scainch richls maried a?l

Handsome Hudson Seal Coats

/

L omen -incn Prin.est mode
Vomen s scanch. shawl coilar, deep 0. L.
j' omen §o-tn h nauw / '.U ’ :’L'L"n .....
\omen o g0 and §o-inch. shau! ollar. deep CUIE . - e sieiea 1oy
s2-inch Blue quirre! _ocat
Y | R[.’ b -\f ‘ \IP-S‘ unJ IC’(IL'(‘PN ’Ih’l?

ILL-ADAMS @@

MAS STORE

We (Give
' Surety
Stamps

1910

Gifts

comien for oecudes bein

Flat Broadcloth Curl.
Sa50 for $236

a8 for 199
125 for  182.60
oo . Myl 1 jl" 1”«”
5o for 128 ;
Qo resiuar price
S15- for 3126
150 for 79.50
12 "s" 55
Sily 5103.50 |
# 15 for  113.80 ‘
......... ~5 for "-w i
......... 5 for 15
-5 for 87.80 ‘

1 in merchandise

Rance’a is the false |

———

Stern Brothers

are now occupying the
First and Third Floors

of their

New Building

Nos. 9, 11 13, 15, 17, 19 and 21 West 22d St.
adjoining their present premises

Unusually large assortments will be found
On the First Floor
in the following Departments

PERFUMERY, LEATHER GOODS,
DESK FITTINGS, STATIONERY,
ART EMBROIDERY AND
SMALL WARES

On the Third Floor

WOMEN’'S AND CHILDREN'S SHOES,
BLANKETS AND COMFORTABLES

West 23d and 22d Streets

Stern Brothers

direct attention to very desirable lines of

Decorative Articles for the Holidays

in their

Upholstery Departments
‘On the Third Floor
Lingerie Pillows, Scarfs, Boudoir Fittings, Sofa Cushions.
Table Covers. College Chests, Utility Boxes.
Teakwood Pedestals and a large varety
of Draught and Fire Screens.

Decided Reductions have been made in
Oriental Carpets and Rugs

including a collection of

Turkish Carpets,
in light and medium colorings,
including extra large sizes,

Persian Carpets,

of various weaves,

« 339.00 ., 210.00

08.00 . 350.00
Small Oriental Rugs. at 513-90 & 26.00

Former Prices $16.30, 18.50 to 4500
Persian Silk Rugs,
: « $148.00

in light delicate colorings,
Former Prices $250.00 to 275.00

ar

Women’s and Men's

Linen Handkerchiefs
At Specially Reduced Prices

Men's Pure Linen Handkerchiefs,
with hand emb'd initial, Box of Six

$1.30, 1.75, 2.28, 3.50

Men's Pure Linen Handkerchiefs,
', and ' inch hems,

Men’'s Fine French Linen Handkerchiefs,
in white and colors,

Doz. 32,68, 3.28

Each 78c, 98¢, 1,28

Women's Pure Linen Handkerchiefs,
hand embroidered initial, Box of Six

Women's Pure Linen Handkerchiefs,
hand embroidered corners, Doz.

Women's Lace Trimmed and Hand Embroidered
Handkerchiefs, with linen centre, Each 48¢, 68c, 78c and up

80c, 1.25, 1.75, 2.50
52,75, 5.25

Attractive Novelties in

Fancy Articles and Needlework
Suitable for Gifts and Favors

Coat Hangers, Work Bags, French Gilt Pin Cushions and Baskets,
Fur Animal Cushions, Candle Sticks, Egg Baskets, Dinner Card
Stands. Bottle Cosies and Satin Lined Work Baskets.

Excellent Vaiues for To-morrow

Basket Pin Cushions, ar

40c, 59c

Velvet Top Pin Cushion Boxes, it 38c, 75¢. 1.10
English Work Baskets, at 0S5c, 1.35, 1.758
Animal Clothes Brushes, at S0c, 68c
Novelty Colored Wood Candlesticks, at 88c, 65c, 80c

Bridge Favors, comprising various odd figures,

The famous Kings’ Dog Cesar
and Puss in Boots,

19¢c, 40c, 68¢c
at

s1.10, 1.78, 2,28

West 23d and 22d Streets

- - - ———— -

Stern DBrofhers

will hold Monday, o:n Important Sale

Fur Garments and Furs
Very Much Below Their Actual Value

Moire Pony Coats, 50 and 52 inches long,  345.00, 85.00
French Seal Coats, 52 inches long, at 78.00
Caracul Coats, 52 inches long, ar 82.50, 110.00

" ** with collar and cuffs of black fox, at 123.50
Persian Lamb Coats | 38 inches long, : 195.00

40 inches long, 2285.00

Black Broadcloth Coats,
grey and white squirrel lined, skunk dyed opossum collars. 29.50

Black Broadcloth and Scotch Mixtures.
with linings and collar of various desirable furs, at  42.00

MUFFS NECKPIECES
14.50, 28.00 14.50, 28.00
25.00, 37.50 22.50, 35.08

23.78, 29.50 23.00, 26.50
14.50 12.50

Black Fox -
Black Lynx
Pointed Sitka Fox
Natural Wolf

Children’s Fur Coats and Sets
At Attractive Prices

S — ——— et A}

Women’s Cloaks and Wraps
Plush Paletots. satin lined, « 325.00

Broadcloth Paletots,
sltintlined. at 515.50. 16.50, 25.00
Als0 a number of

imported Evening Wraps
At (reatly Reduced Prices

Men’s House Coats and Gowns
Also

Men's and Boys' Bathrobes

For Holiday Presents

Men’'s Double-faced House Coats and
Blanket Bath Robes, Value $7.00,
Men’'s House Coats, of Double-faced

materials with plaid or striped backs,

of Velvet and Matelasse,
in handsome colorings,

Men's Bath Robes,

of Plain and Figured Blankets,
Dressing Gowns,

in a variety of materials and colorings,

« 34,75

at ’8-30 l . .75

$11.75, 13.50, 18.50

10

ar

at

38.50, 9.85

at 38.50 o 22.50

R R R R R~

An Exceptional Offering of
Imported Black Broadciloth

(54 inches wide, light weight,
{satin lustre, sponged and shrunk, at s'-58

Regular Value $3.00 Yard
DRESS PATTERNS FOR HOLIDAY GIFTS

Comprising Serges, Cheviots, Fancy Weaves, Mixtures, Mohairs and
Silk and Wool Marerials, in colors and black,

At Decidedly Reduced Prices

1800 Yds.

COTTON DRESS PATTERNS

of Percales, Fine Printed Batistes in floral
desin‘ and &mch Gill‘lllml. ‘l.", lo”' l.so to 2.”

——

Extraordinary Values in

mission and natural wood handles,
Extra Fine Silk, handles of long etched and appliqued

Men’s & Women’s Silk Umbrellas
Extra Quality Twilled Silk, close rolled, handles of

gun metal, etched sterling silver, buck horn and

sterling silver, buck horn and ivory, also

with detachable handles, tourist rnylodel. at 53075, 4.95

Heavy Twilled Silk, close rolled, fine
Value 52.75, 1,90
natural woods, sterling silver trimmed, Value $4.50,
Values $5.75 to 7.50

Real Madeira

Hand Embroidered Linens
At Very Unusual Reductions

Tray Covers, at 32c, 40c, 48c,
Centre Pieces, at $1.45, 1.60, 2.78,

lov< | Finger Bowl Size, Doz, 1.35, 1.98, 2.10,
Doyleys | pare size. ' 2.95. 4.75. 8.75.

Tea & Luncheon Napkins, - 3.90, 5.28, 5.85,

1.10
3.40

2.50
6.2°

7.50

Tea Cloths, at 35.90, 6.95, 7.0, 8.50
Lunch Cloths. ~ 11.80, 13.00, 16.50, 18.7%
Dinner Cloths, « 28.78, 35.00, 49.50, 62.50

at 36.285, 7.28, 8.28, 9.25
Each 1.78, 2.28, 2.98, 3.75
1.60, 1.75, 2.50, 3.24

1.28, 1.65

Luncheon Sets,
Pillow Cases,

Show Towels, o
Card Cases,

L 1

West 23d and 22d Streets



